
STOP 



Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 

SEVENTH YEAR APRIL I920 NUMBER 4 

AN HEROIC HEAD BY RODIN 

Visitors to the Museum have for some time been familiar with 
the heroic head by Rodin, the original plaster of which was pre- 
sented by Miss Loie Fuller. Even in the discolored plaster this 
head of one of the Burghers of Calais has made a deep impres- 
sion as a work of great power. Those who have so enjoyed it 
will be pleased to learn that the Museum has received, as a gift 
from Mrs. Raymond H. Norweb (Emery May Holden, of Cleve- 
land), a splendid cast in bronze of this head, with a remarkably 
dark green patina done under the personal supervision of Rodin. 
This head was purchased in 1917, but was held in Paris for 
safer shipping conditions and has but recently been received 
and installed in the loggia of the Garden Court. Here it can be 
seen under good conditions as to height, and will prove still 
more impressive than the plaster. 

It was in 1884 that Rodin received the commission from the 
city of Calais to commemorate in bronze the six citizens who 
volunteered to forfeit their lives to Edward in return for the 
safety of their townsmen, when the town could not longer hold 
out against his siege. The group was not finished and shown 
together until 1889. Each figure is full of power and indicates 
in a masterly way the individual sacrifice represented. The 
Museum head, illustrated on the cover, is that of a young man 
whose portrayal is thus described by M. Gustave Geffroy: 

"Among the others the most characteristic is a young man. His step is slow 
and hesitating. He looks half back, balances himself, as it were, on his in- 
flected body, turns his head, lowers his face, half opens his mouth, closes his 
eyes, and, with his right hand — the forefinger of which is raised, the left 
spread fanwise — makes a deeply moving gesture of strange and extraordinary 
grandeur — a gesture which says not good-bye but adieu, the definite adieu of 
ephemeral life — a gesture which expresses fatality and the irreparable." 

It is the head of this tragic figure of youth facing self-sacri- 
ficing death that Mrs. Norweb has added to our small but im- 
portant group of works by the greatest of modern French 
sculptors. F. A. W. 
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